70                            JEAN SIBELIUS.

the  two  undertakings  was  rendered  impossible

owing to grave dissensions, caused by competition

for concert audiences and profound differences in

the leaders' views on the requirements of a musical

training.   The tension was so severe that it was

considered most unsuitable for adherents of the

musical academy to attend concerts of the orchestra

or for members of the orchestra to encourage the

efforts of the musical academy.   Owing to this

bitter  feud  between   the   two   leading   musical

institutions of the capital, which only became more

reconciled in the middle 90'$, Sibelius had, during

his studies in Helsingfors, only had opportunities

now and then of listening to good orchestral music.

In Berlin he was able to make up for this in rich

measure.

" The executant musical life of Berlin/' he tells

us, " was governed by those great names Biilow and

Joachim.   Hans v, Biilow was then, a few years

. prior to his death, at the height of his art.   The

most unforgettable of all that he presented in his

famous series ' Historical piano recitals' is his

rendering of Beethoven's sonatas.   I am more than

ready to subscribe to what Liszt said of the edition

of these works with Billow's commentaries: that a

study of them means more than a dozen musical

academies.

"As conductor of the philharmonic concerts,
which rapidly became the principal events in the
musical life of Berlin thanks to him, Biilow was
as supreme as at the piano. I still have old